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The world's first modern postage stamp was issued in England in 1840, and the world's first
Post Card(letter card) appeared in Austria in 1869.
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The world's first postal stationery, imprinted with a
postage stamp, was charged the same rate as a regular
letter.

However, the Treaty of Bern of 1874 stipulated that the
postcard rate would be half that of a regular letter.

This exceptionally low rate sparked an explosion in
postcard usage dramatically.

From January 1, 1877, the issuance of Private Postcards was also officially permitted, ‘provided’ that they
followed the specifications of the postal authorities.




The earliest known Postal Stationery based MC
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German Imperial Coats of Arms (The Reichadler 1871~1918)
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The world's first modern postage stamp was issued in England in 1840, and the world's first
Post Card(letter card) appeared in Austria in 1869.
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The world's first postal stationery, imprinted with a
postage stamp, was charged the same rate as a regular
letter.

However, the Treaty of Bern of 1874 stipulated that the
postcard rate would be half that of a regular letter.

This exceptionally low rate sparked an explosion in
postcard usage dramatically.

From January 1, 1877, the issuance of Private Postcards was also officially permitted, ‘provided’ that they
followed the specifications of the postal authorities.




Starting with TCV

= The Maximum cards are born towards of the end of 19th century, with the appearance of the illustrated
postcards and the postage stamps.

= At the time, the back side of the postcard being reserved only for the name and address of the recipient, the
postage stamp on the postcards was on the view side, where the illustration was.

L'adresse seule doit étre éaﬁ?de ce cole;
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ﬁ view side
J P 3258 uNioN Posr#fu};@‘ﬁ%::;.l ; ‘ . -I"
= EGYPTE 1. TCV sent from
% RS CARTE POSTALE g . .
5 Cairo in Egypt on
September 27
Back side 1902.

= With the publication of the first commemorative stamps, symbols, characters, landscapes were formed the first
T.CV (Timbres Cote Vu) which are the precursors of the Maximum cards.
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Growing with some pionners

= The first steps of Maximaphily were the result of
spontaneous creations, made by chance, obeying
only to the imagination and taste of their creators.

CARTE POSTALE

POSTKAARI

King Leopold Il — Issue Belgium (1905). Ostend 1906.

TCV

“Germania”
Deutsches
Reich
TCV sent from
Bingen
(Germany) on
7/12/1905

The national
monument
on the
Niederwald

%743  Das Nationalde
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Growing with some pionners

= The first steps of Maximaphily were the result of S R
spontaneous creations, made by chance, obeying
only to the imagination and taste of their creators.
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B31h-133F

King Leopold Il — Issue Belgium (1905). Ostend 1906.
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= Later, after 1920 when the philatelic
production was enriched with the
issues of the first commemorative
stamps, Maximaphily started getting
more interest from a small number
of collectors were the true
Maximaphily pioneers.

William | of Orange (1570-1584)
Leader of the Dutch revolt against
the Spanish Habsburgs.

Issue Netherland 1933.
Cancellation 1938, Delft.
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Wilhelmina (1570-1584)
Queen of the Kingdom of the
Netherlands from 1890 to 1948.
KEY (Adr. rho}nas). = Poitrals de Gnlaunete Licibires: Issue Suriname 1933.
8% LL ; MUSER ROVAL DEE LA HAYE Cancellation 1933, Paramaribo.




Evolving as a New Class of the Philately

1946 Agreement of the first definition of maximum card during the first general
assembly of french of the association " Les Maximaphiles Francais".

1947 First international congress of maximaphily at Dijon (France) with
France, Hungary, Romania, Italy, Portugal and Switzerland.

1961 First european philatelic exhibition EX.EU.MAX dedicated to
maximaphily in France at Clichy near Paris.

1968 Maximaphily is officialy recognised as a specific philatelic discipline by the
french national philatelic federation (FFAP).

1974 First presentation and agreement during FIP Congress at Bucarest of the
international maximaphily rules.
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1978 Maximaphily is recognised as specific philatelic class at the FIP
Congress 1978 in Prague with Guidelines and SREV.




Guidelines
for Judging

Maximaphily




The Guidelines for Judging Maximaphily Exhibits

* The Guidelines are issued by the FIP Maximaphily Commission to
give practical guidance on how to apply the GREV and the SREV
(Special Regulations for the Evaluation of Maximaphily Exhibits).

= The Guidelines were approved by the FIP Maximaphily Commission
in Bangkok on 1 December 2018 and by the FIP Board at Buenos
Aires on 28 August 2019. They were ratified by the FIP Congress in
Jakarta on 9 August 2022.

= The Guidelines approved by the FIP Board on 28 August 2019
contain both the earlier SREV rules and Guidelines relating to the
definition and evaluation of Maximaphily exhibits.

Follow
the guidelines

e

= The Guidelines have been drafted with regard to Maximaphily, to
help the jury to judge the individual exhibits and to help exhibitors to
develop their exhibits regarding:

1. The definition and nature of Maximaphily.
2. The principles of exhibit composition.
3. The judging of Maximaphily exhibits.
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** A maximaphily exhibit contains
only picture postcards showing a
visual concordance between the
three elements:

= postage stamp, to be affixed on the
picture side of the postcard,

= picture postcard,

= cancellation.

** Maximaphily is based on the
observance of the three
concordances in term of subject,
of place and of time.

¢ Maximum (Visual) Concordance
is the most important element
in MAXIMAPHILY.
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Rules for Postage Stamp (valid stamps)

** The “postage stamp” designation refers to stamps issued by the postal operator
(postal authority) designated to provide postal services within a UPU member
country or dependent territory.

................

¢ Stamp must be valid for postage.

¢ Personalized stamps are allowed if they are available to the general public.

¢ Some valid examples from France about lighthouses...

P o |

:

Miniature stamp sheet \/ Stamp booklet \/ ATM stamp \/




Rules for the Postage Stamp (postal operators )

< Stamps issued by authorized postal operators by a country’s
Government are allowed.

42271

257

a1
07004

Private Postal Operator — Saarriva v Old Private Postal Operator STADSPOST Vv
Saarlouis (Germany). Rotterdam (Netherlands).
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Rules for Postage Stamp (not allowed stamps)
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Revenue stamps

Tax stamps

Stamps
violating the
“UPU philatelic
code of ethics

Official stamps except those
available to the public

(United Nations, UNESCO,
Council of Europe, etc)
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Postage stamps printed
online by a customer
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Rules for Postage Stamp (several stamps)

** Only ONE postage stamp should be set on +* Before 1978, when the “International Statute

the view side of the picture postcard. of Maximaphily” was approved, maximum
cards showing several postage stamps are
allowed, if one of those is concordant with
the picture on the postcard.

" Marianne Type Liberté de Gandon " " Nations Unies "
Issue France 1982. Issue France 1951.



¢ Stamp 1980 : Solesmes Abbey.
1. Saint-Pierre Abbey.
2. The Saints (Marie-Madeleine).

**|f a postage stamp has multiple,
secondary or partial subjects, each
subject must as far as possible, be
dealt with separately.

** Same First Day Cancellation.

1. Saint-Pierre Abbey \/ 2. The Saints (Marie-Madeleine) \/
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Rules for Postage Stamp (large size)

“*The postage stamp (or the souvenir sheet it belongs to, if it is stuck
on the postcard) must not exceed a quarter of the postcard area.

Using only the stamp,
surface is 14%.
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Rules for Postage Stamp (se-tenant stamps)

2. Phoenix Tower y
- “*But, when a subject is

= shown on one of the se-
tenant stamps only the one
on which the treated subject
is illustrated should be
affixed to the postcard.
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** When the same subject is
spread out on several se-
tenant stamps, the set can
appear on a single postcard.
postcard.
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Stamp " Shenyang|Imperial Palace "
Issue China 1996.
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3. Dazheng Hall \/
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1. Pavilion Wenijin Ge \/
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Rules for Postage Stamp (order of preference)

“*For a specific subject, the order
of preference is:

1.  Postage stamp issued in the

philatelic program of the
designated postal operator
(postal authority).

2. Where it comes as main
subject, or easily identified
secondary subject.

3. Then personallzed postage LA TOUR FIFFFL

stamp.
2




Standard size
**|ts size must conform to dimensions

accepted by the UPU. However, only
postcards of square or rectangular.

Square size

SIZE LENGTH X HEIGHT (MM)
Maximum 235 x 120 mm
Minimum 140 x 90 mm

**Shape available on the market are
accepted, provided that their size
allows two per A4 page.

European size

Panoramic size

** Postcards are not allowed to be
reduced in size.
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Rules for Picture Postcard (concordance)

“*The picture must offer the
best possible concordance
with the subject of the
postage stamp, or with one
of them if there are several.

Maximum Card

. | . "EFIRO’98"
“*The picture must emphasize g
the subject of the postage 1998.

stamp.

*¢*Postcards can have margins
and a text directly connected
with the subject of the
maximum card
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Rules for Picture Postcard (concordance)

“*The picture must offer the
best possible concordance
with the subject of the
postage stamp, or with one
of them if there are several.

**The picture must emphasize
the subject of the postage
stamp.

*¢*Postcards can have margins
and a text directly connected
with the subject of the
maximum card

‘Content concordance’, but not ‘visual concordance’,
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Rules for Picture Postcard (concordance)

¢ Postcards fully reproducing
the postage stamp, i.e. with
perforation, face value,
country name are forbidden.

This stamp is a painting of "Snowy
egret" by John James Audubon,
famous french-american artist,
naturalist, and ornithologist.

ITVF

Picture postcard

a s

= Picture postcard
Picture of painting = “

Picture of stamp
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**Not allowed:

1. Postcards with multiple
pictures or hologrames.

2. Collages, cut-outs, private
photographs on photo paper,
colour or black and white
photocopies, photo-montages,

3. Drawings, documents
specially designed for the
stamp issue.

4. Printed privately on photo
paper thanks to a personal
computer.

5. Private Postcards does not
sold/distribute in public.
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Rules for the Cancellation

** The cancellation must be printed by the

authorized postal service. +* Cancellations made by the philatelic service of

small countries with only the country name are

¢ Cancellations made by philatelic services are allowed.
accepted provided that the concordance of
place is met.

Citadel of Besangon - France Issue 1978. Peregrine falcon
Cancellation of Besancon Philatelic Service. Issue Isle of Jersey 2001.
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Rules for the Cancellation (pictorial design)

**The pictorial design of the cancellation and/or the text, as well as the place of
cancellation should have a connection with the subject of the postage stamp and
of the picture postcard or with the purpose of the issue (event, charitable activity,
theme of the series).
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Very concordant illustrated first day cancellation. \/ Not concordant illustrated cancellation WWEF.
(Can be tolerated in young people).




Rules for the Cancellation (concordance)

LA CHAISE-DIEU

son ABBAYE
ses TAPISSERIES

30-10-80

** The closer the connection is between
the subject and the picture and/or
text of a pictorial cancellation, better
is the concordance.

*¢* Ordinary cancellations without
illustration are valid provided they
show the name of the locality of the
post office and the concordance of
place is met.

=
.E
o
©
E
X
=
oo
=
oo
©
S
q
o
L
n
)
=
[,
o
=
O




Classification of Exhibits

-

ANDO
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**Maximaphily exhibits can be classified by:

A. Country or group of countries with A.
geographical, historical or cultural links.

HE STATE OF PYRENEES

B

.
Early development of Maximaphily 1872-1935 :
A European Tour

inckpendan, Introduction
o Smon il corkirs o During the mid-1800s the introduction of postage stamps led to rapid increase of pastal traffic, not
Pronts oy orc ® Culire] only in sending letters but also of postal cards and stationeries. The latter was facilitated by new

printing methods. Chromolithography was the first method capable of repetitive printing of

.
e n e ra | | t h e C h rO n O | O I C a | O rd e r Of t h oficiole multicolor images. With this new attractive presentation, postcards were used for advertising by
‘ 5 Andora s an companies and hotels and soan the sending of posicards became very popular, especially to upper
y g e oart o Prrences. onpeioStusl  class travellers, pilgrims and soldiers.
3%pect,
ot the st 2 corg o " Me5e0] At about the same time the devel of y also i 10 the popularity of sending
o oo 4P how ko] posteards. Thus started & new waty of communication and the first maximum cards were created, first
. . R etoTanean oot Over and purely by chance (as in Timbrées Coté Vue) but later on this became a serious way of collecting
T 1angage s eHY 1 the wor stamps and posteards together. Many collectors worldwide made contacts and started to exchange
. & cotaen », maximum cards with each other.
. New were by the postal jons to modernize the postal process in
17 U sk s carly 20th century. Since postcards were printed without prepaid postage (unlike postal cards), the
37 Un bars do wadong Ao sender had the option to place the postage stamp(s) on either the blank or picture side of the postcard.
4= Un grane dans AMM‘::"’:" This attracted the development of the maximum card. Other regulations in the early twenties made it
2 e e of e gose montagne Agroaar ko™ : for collectors more difficult to create maximum cards. It was a0 loager allowed to place the stamp on
= Pﬂlh,.ﬁ:m ‘mﬁ:’f""""""'—m 2 the picture side of the card due to the of machine C on the

picture side could only been done upon request but that didn't affect the popularity of Maximaphily.

A o 41 o vy

Example: Andorra, the state of Pyrenees.

By means of & philatelic tour that starts in the Netherlands this collection gives an overview on how
Maximaphily originated and developed in European countries during the period 1872-1935. Most

el 03-11-2003

AUTRE

pos mp in a8 wiy that the image of the stamp is not easy to see. For this reason an
image of each stamp is depicted as well as an image of the postmarks on the reverse side.

Plan

B. Specialized field or study.

»

Tlustrated postal cards and stationeries  page 2-3 Philately posteards

1
2 Lithographic posteards 46 6 Actually sent by mail
. ire de por\ts Y. Postcards with photographic images 78 7. Cancellation upon request
HlStOl i e 4. Embossed postcards 9 8. European Tour
. une de véhicules
Example: Early development of B

. Un pont &t ¢ 0t o pascag &M érode romiins (UL, e comnuction The Netherlands 1316 813, Vatican ¥ 825 Greece 8
sant par-dessi. en pierte mm:;w dans e monde Belgium K14, ltaly 3840 Bulgaria 5960

gt German Reich K15 Switzerland 4144 Romania 61
. . Luxembourg 5.16. Bavari 4547 62-63

France 517, Liechteastein 4 .2 o4

axima | - uropean 1our. = i veang, 2

[ ] [ ] Spain 819, Austria 83 65
Portugal %20, Hungary 832 6566
Gibraltar 821, Serbia 833 6768
8.10. Malta £22. Yugoslavia <6 834 68-69

11, Flume 823 Montenegro 7 838 0
2~B"P“'°':‘d" N 12 San Marino 524 CretanState S8 836 United Kingdom  71-72

° el I Ie . 5":“'" armé ou bbreviations Literature Layout
\ ant 12813 Reason forissue A, Date of arrival  Postal history in Europe Project Lau & Lau
I | Date ofissue P, Publisher Maximaphily by G. Durinck S. Y. International
5. Acables: 14216 Date of cancellation Maximaphily by G. Formery
C ou & haubans 1
.

Example: History of bridges.
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Rules for Variant Maximum Cards

*¢ Variant are maximum cards with the same
postage stamp affixed on different postcards,
with different cancellations, but always
observing the rules of concordance.

LA different date on the cancellation of the
same date-stamp is not sufficient to make a
variant maximum card.

** If the exhibit does not deal only with the
variant maximum cards, their number must be
limited, so as to avoid an imbalance in the
exhibit or a lack of material.

Two variant maximum cards per exhibition
frame are normally considered as a maximum.

Passage du Gois
\/ France Issue 1998.




Judging Criteria for Maximaphily Exhibits

m.

Treatment 20 GREV Article 4.5
Philatelic Importance 10 GREV Article 4.6

Philatelic and Related Knowledge, 35 GREV Article 4.7
Personal Study and Research

Condition 10 GREV Article 4.8

Rarity 20 GREV Article 4.8

Presentation 5 GREV Article 4.9
Total 100

Criteria and Points of MAXIMAPHILY are the same for other Classes (TRADITIONAL, POSTAL HISTORY , POSTAL
STATIONARY, AEROPHILATELY, ASTROPHILATELY, REVENUE), but TITLE & PLAN are addressed more explicitly for
Classes OPEN PHILATELY and POSTCARDS and evaluated in different ways.

=
.E
Q
©
E
X
=
b0
=
b0
T
=)
=
c
O
n
]
=
Q
o
=
O




Treatment (20 points)

reatment (20 Philatelic Philatelic and Condition (10 Rarity (20 points) Presentation (5
points) Importance (10 Related Knowledge, points) points)
points) Personal Study and
Research

Treatment




Treatment ( 20 Points )

** Treatment means to elaborate the scope to achieve an arrangement
of material fully compliant with the plan.

** In assessing treatment judges are looking for:

E J An Introductory and Title Page.

qé ] A logical development that is easy to follow.

"&,' J Completeness of the material shown in relation to the scope of the

e exhibit.

- J Relevant general information on the subject being developed in the
exhibit.

J A balanced exhibit for the subject chosen.




Introductory and Title Page

Early development of Maximaphily 1872-1935 : mae
A European Tour

%* The Exhibit must have an woasion The U

°
I I lt ro d l I Cto O r I It | e Pa e ° only in sending letters but also of postal cards and slnliom-rln The latter was facilitated by new
. printing methods. Chromolithography was the first method capable of repetitive printing of
multicolor images. With this new attractive presentation, postcards were used for advertising by

companies and hotels and soon the sending of posteards became very popular, especially to upper
class travellers, pilgrims and soldiers.

1. States the purpose of the sl Y AN AR

posteards. Thus started a new way of communication and the first maximum cards were created, first
purely by chance (as in Timbrées Cté Vue) but later on this became a serious way of collecting

. .
stamps and posteards together. Many collectors worldwide made contacts and started to exchange
e X I I . maximum cards with each other.

New regulations were introduced by the postal administrations to modernize the postal process in
carly 20th century. Since posteards were printed without prepaid postage (unlike postal cards), the
sender had the option to place the postage stamp(s) on cither the blank or picture side of the postcard.

.
2 D e fl n e S t h e S C O e Of t h e This attracted the development of the maximum card. Other regulations in the early ies made it
° for collectors more difficult to create maximum cards. It was no longer allowed to place lhc stamp on

the picture side of the card due to the introduction of hi lation. C Hati n the
M M picture side could only been done upon request but that didn't affect the popularity of Mnlmuphll_\.
eX I I t . By means of a philatelic tour that starts in the Netherlands this collection gives an overview on how

Maximaphily originated and developed in European countries during the period 1872-1935. Most
maximum cards have really been sent by mail as proven by the arrival postmarks. Many cards have
postmarks on the stamp in a way that the image of the stamp is not easy to see. For this reason an

3 . I\/I u St b e i n fo r m a t i Ve b ut n Ot Paan:\:;nrmh stamp Is depicted as well as an image of the postmarks on the reverse side.

1. Hlustrated postal cards and stationeries page 2-3 5. Philately postcards 10
to O C r‘o W d e d 2. Lithographic postcards 4-6 6. Actually sent by mail 1

3. Postcards with photographic images 7-8 7. Cancellation upon request 12

4. Embossed postcards 9 8. European Tour 13-712

European Tour

4. Must be logical and accurate § el e g, B A,
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8.3, German Reich 21-22 8.5, Switzerland 41-44 8.27. Romania 61
84.  Luxembourg 23-24  8.16. Bavaria 4547 8.28. Russia 62-63
85 France 25-26  8.17. Liechtenstein 47 8.29. Poland 64
8.6.  Monaco 27-28  8.18. Czechoslovakia 48 8.30. Estonia 64
8.7.  Spain 29-30  8.19. Austria 49-52 8.31. Finland 65
88, Portugal 31-32  8.20. Hungary 53-54 8.32. Sweden 65-66
. 89.  Gibraltar 33 8.21. Serbia 55-56 8.33. Denmark 67-68
8.10. Malta 3435 8.22. Yugoslavia 56 8.34. Norway 68-69
Cf) literature references Tl v R - e T
° $.12. San Marino 36 8.24. Cretan State 58 8.36. United Kingdom 71-72
Abbreviations Literature Layout
R. Reason for issue A, Date of arrival Postal history in Europe Project Lau & Lau

D. Date of issue P. Publish Maximaphily by G. Durinck S. Y. International
C. Date of cancellation Maximaphily by G. Formery
I
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“* A synopsis of up to two

A4 pages (single sided)
may also be submitted
(optional, but highly
recommended).
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Synopsis

SYNOPSIS L’ART DU FEU

EXPOSITION NATIONALE PARIS PHILEX 2022

L'art du feu est une activité reposant sur la
transformation d'une matiére minérale par la
chaleur.

PLAN DE LA
COLLECTION

De la terre glaise ordinaire a la porcelaine et
au verre, nous ferons apparaitre a travers les
dges et divers pays, I'évolution des techniques
et les réalisations de la plus haute antiquité a
nos jours.

1) La terre cuite

Largile rouge

La terre émaillée
La faience
La porcelaine

Le verre

BIBLIOGRAPHIE

Cratére mycénien aux guerriers

Wikipédia dans tous

155 domalnes dela Les objets ainsi décorés sont utilisés pour

tous les usages ménagers, la conservation
des aliments et la décoration. A travers les
cartes présentées, nous allons découvrir
aussi une partie de I’histoire de plusieurs
civilisations,chinoise, grecque, mycénienne,
étrusque.

poterie, de la céra-
mique , de I'histoire,

catalogue Yvert et
Tellier

Structure de la collection, cartes étrangeres : 80 %- francaises :20 %
Cartes comportant une oblitération 1er jour : 92, un TAD : 58, une
flamme oblitérante : 5, une OSI : 3.

L'argile rouge est une
agile contenant des
oxydes de fer qui donnent
a la cuisson la couleur
rouge.

La terre émaillée est
de la terre cuite
recouverte d'une ou
plusieurs couches de
verres colorés trés
finement broyés

La faience, est une
poterie, par métonymie
un objet de terre cuite a

base d'argile émaillée ou
vernissée, ordinairement
a fond blanc.




Philatelic
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Philatelic Importance

“*The Philatelic Importance of an exhibit is linked to:
1 How difficult area is to collect.

-1 The narrowness of that subject.

JHow worth to be collected.
JHow much important materials are present.
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Philatelic & Related
Knowledge,

Personal Study
& Research
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Philatelic and Related Knowledge,
Personal Study and Research (35 points)

Treatment (20 Philatelic and Condition (10  Rarity (20 points)  Presentation (5
points) Importanc " Related points) points)

_ Knowledge,

" Personal Study
and Research




Philatelic & Related Knowledge,
Personal Study & Research

+»*Philatelic and related knowledge is correctly described by the items
chosen for the exhibit and their related write-up and analysis.

J Knowledge of the postage stamps is judged according to the comments given:
(purpose and date of issue, type, printing, variety, date of the end of validity...)

J Knowledge of the picture postcards is judged according to its concordance
with the subject of the postage stamp, its quality and the rarity.

J Knowledge of the postal markings covers the types of cancellations, the
period of use, and the justification of the use of the cancellation (place,
illustration, text ...)

¢ Forgeries are not acceptable in an exhibit - exhibitors are advised
to have doubtful items certified.
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Knowledge of the picture postcards

+ Knowledge of the picture postcards is judged according to its

concordance with the subject of the postage stamp, its quality
and the rarity.

** Most part of collectors have poor knowledge about postcard
providing information limited to the editor name back the
postcards.

% Exhibits of maximum cards based on rare postcard editors

(such as Barré-Dayez)

or developing postcard
aspects should be
appreciated and
encouraged by the jury.

Rapidement il fonda son propre cabaret :
« Le Mirliton ». Dans son fief, le maitre
des lieux abreuve son auditoire d'un
répertoire de qualité...et d'injures de la
plus belle grossiéreté!

Em. du 16/06/1990, issue de la série
“Chanson Frangaise”.

Ed. Hazan, reproduction d’une oeuvre
d’Henri de Toulouse-Lautrec de 1892.

Obl. lllustrée philatélie, du 16/06/1990,
Paris Montmartre.

Mont Saint-Michel
Issue France 1929
Barré-Dayez editor

1. Bienvenue a Paris

Montmartre

A la fin du XIXéme siécle Montmartre est
célébre pour ses cabarets.

Parmi eux « Le Chat Noir » tint le haut du
pavé. C'est la qu'Aristide Bruant mit au

point son personnage de chanteur du
peuple...

Em. Bloc CNEP du 09/03/2017.

Ed. Leconte, reproduction d’une affiche de
Théophile-Alexandre Steinlen de 1896.

Obl. ordinaire, type A9, du 27/05/2017, Paris Bd
de Clichy.

AMBASSADE UR SR




Knowledge of the postal markings

*¢* A lot of collectors believe that a maximum card is
always associated with a first day postmark !

*¢* The first maximum card in France with first day
postmark begins in 1951 with President Jules Ferry.

¢ Other postal markings are valid for maximum cards.

¢ A good knowledge of postal markings related to
country origin should be appreciated and encouraged
by jury regarding knowledge criteria.
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s Postal marking depends a lot of postal history and
rules of the different countries.




Forgeries !

RDEY|

P& Jeux OwvPigues oe 1924

“* The jury of maximaphily exhibit TR < o e semer oo o

!

must have knowledge of some
possible and well known false
maximum cards, especially
regarding rare maximum cards.

Opening ceremony of the

Olympic Games on July 6,
1924.

Cancellation 23 -05-1924,

before the Olympics

No concordance of time !

+* Forgeries are not acceptable in an
exhibit - exhibitors are advised to
have doubtful items certified.

** When detected, false maximum
cards must be reported and
referenced if new, then information
shared between jury during
specialized commissions at national
and international levels.

Pont du Gard-France
Stamp issue 1931.
Postmark 1929 !
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Personal Study & Research

***Personal study is demonstrated by correct analysis of the
items shown in the exhibit.

s*Personal research is presentation of new facts related to the
chosen subject.

(1 Where presentation of new facts is evident, a large portion of the total points may
be given for it.

1 Research in Maximaphily is based on observance of the three
concordances :
- Subject,
- Place,
- Time.
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Research of Concordance of Subject

¢ Concordance of subject is the essential characteristic of a maximum card.

** The concordance between the illustration of the postage stamp and the one of the picture
postcard must be as close as possible and visually verifiable.

» AN019134-31013¢8
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Research of Concordance of Subject

+*¢* Concordance of subject is the essential characteristic of a maximum card.

Issue France 1965, business jet MYSTERE 20 Issue France 1965, business jet MYSTERE 20

Postcard of military aitcraft FIAT G91 “ Postcard of jet MYSTERE 20 in flight \/
Not concordance of subject. Correct concordance of subject.




Research of Concordance of Place

¢ Concordance of place requires a connection
between the name of the place or the locality
of the cancellation and the subject of the
postage stamp and of the postcard.
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MONUMENT VALLEY“‘

PARIS — LA TOUR EIFFEL

Issue USA " Monument Valley "

Issue Monaco " The Eiffel Tower" (secondary subject
First day of issue, Monument Valley , Utah-Feb.14,2022. ( L,

The Eiffel Tower is in Paris not in Monaco.




C'EST A LA FRANCE QUE LE MONDE DOIT SES AILES

** When the subject % Where the

is a person the postage stamp
cancellation commemorates
should be made in an event, the

a place connected cancellation

should be of a - F]
place related to

to their birth,
death, burial, work
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or aspect of their the event..
activity, tribute, SRR e W LR
PREMIERE TRAVERSEE DE LA MANCHE
etc. y ion: BLERIOT
V Issue Norway 1959 " King Olav V " \/ Issue France 2009 " Blériot crossing the Channel ".
First day cancellation, Blériot-Plage.

Ordinary cancellation, Oslo.
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Research of Concordance of Place

** When the postage stamp shows an aeroplane the cancellation should be of a
place where there is an airport post office directly related to the subject.

Issue France 2000 "Caudron Simoun ". \/ Issue Gibraltar Air Mail 15 sept 2006 "Boeing 737" V
Ordinary cancellation, Lyon Saint-Exupery airport. Special illustrated cancellation, 75 th Anniversary.



Research of Concordance of Place

s Maximum cards showing works of art (such as paintings, sculptures, mosaics,
enamels, glass windows, frescoes, tapestries) and, generally, all objects found
in museums or collections, should be cancelled either in the place where they
are to be found, or in the place where they were created.

VAV

Issue France 2003

"La Joconde ".
Issue Germany Nustrated

1952, Bonn

?\lf;t’ve?' concordant
concorda\:\t cancellation of place

. (Louvre Museum,

cancellation S

of place. '
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Research of Concordance of Place

** When a work of art is an integral part of a +*» Cancellations of other places are
monument (sculpture, fresco, glass window, allowed where exhibitions and other
mosaic, etc.), the cancellation should be of the events are held in connection with the
nearest post office to the place where the work of art.

monument is Iocated
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Issue France 2022 " Tutankhamun ".
Issue France 2007 "Smiling Angel" Reims Cathedral. \/ Commeumoration of disco:ery 100 yl:ears T \/
Ordinary cancellation of Post Office close Reims Cathedral. )




Research of Concordance of Time

¢ The cancellation is best if of a place closely connected to the subject, which meets
the concordances of subject, place and time and is in use for a short time.

¢ Concordance of time is defined by the date of the postmark, within the
period of validity of the postage stamp.

¥ T A
& — S Auto_po_rtrait of Leonardo
S L BN 7 |NAZON da Vinci
U '.. . D ‘
& %II%J | Cancelled many years after
g R the end of validity
dec e tgx/ Stamp Issue : 14.3.1932
2= Validity up to : 31.1.1933

Cancellation :18. 6.1967
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Personal Research

** It is possible to use maximum

0 /-/

5 card to show environment of the A

m ° ° LN : 2

B subject illustrated on stamp.

o

: IV VVVVVYVYVFWEYWET

> i

T »

9 Example: . EE 1 o

(© Issue 2014 France > B p

é’ Gros-Horloge, < 3 \/
Rouen in Normandy. p .

o3 ;3 4

= In thematic class this < . :

I maximum-cardisagood P 2 §

,Lf example to provide more > AT :

~ infsrmation about the ol e verre o O
subject. ~222220222222020
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Treatment (20
points)

Philatelic
Importance (10
points)

Condition (10 points)

&)
ndition (10
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Rarity (20
points)

Presentation (5
points)




Condition ( Stamp and Postcard )

*$* The maximum cards should be in the best possible condition.

+¢*Stamp not damaged and
not dented.
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Ugly folding on left sid of postcard ! x




Condition ( Cancellation )

¢ Clear postmark cancelling both stamp and postcard.

MARITE

CHAUSEY

c
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O
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Ugly cancellation !

A correct cancellation must cover “
both stamp and postcard !
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Rarity (20 points)

Treatment (20 Philatelic Philatelicand C
points) Importance (10 Related
points) Knowledge,
Personal Study
and Research

\ Rarity (20 Presentation (5

\ points) points)



Rarity depending age of maximum-card

Age of a maximum card is defined by reference to three periods :

Before 1946 After 1978
PERIOD First publication of the maximum Between 1946-1978 Adoption by FIP of the

card definition X .
maximum card Regulations.

CATEGORY




Rarity depending on stamp age

“*For the same subject, the criteria of rarity will be better for an older
year issue.

Construit au XV* siécle par Thomas Bohier,
Trésorier-genérai des Finances, et par Catherine
Brigonnet, sa femme. Le Pont et la Galerie
furent constiuits par Diane de Poitiers et Cathe-
rine de Meédicis.

= i(u’i‘i'ia"f;;{f

e

Le Chateau. — La Fagade Ogigglale

Chateau de Chenonceau, issue 1944

Ed. CAP, ord. cancel 1st day. Chateau de Chenonceau, issue 2003

Ed. Yvon, illustr. cancel.



Rarity depending on postcard edition

“*For the same stamp, the criteria of rarity will be better if postcard
edition ismore rare and more sought-after by exhibitors.

Chateau de Chenonceau, issue 1944 Chateau de Chenonceau, issue 1944
Ed. Yvon Sepia, ord. cancel.

Ed. Barré-Dayez, ord. cancel.



Presentation

Presentation (5 points)
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Presentation

**The presentation of an
11 - LA COMPAGNIE ZEPPELIN

N . : mﬁ;t’mwﬁ1m$mmwmﬁiﬁmn
ex h | b lt S h ou l d S h oW t h € VOLER, DU REVE A LA REALITE ,Wnﬂm%"ﬁﬁ%@wam
material in the best way

tentatives périlleuses des précurseurs jusqu’aux vols commerciaux

an d g | Ve 3 g 00 d e el el e
impression. Therefore:

) Avoid using coloured paper. e Lo

) La ie Zi 1i pages 5a 12 Lancé le 4 mars 1936, le dirigeable“LZ-129
s e i Hindenburg” , ce géant de lair de 245

O Try to avoid an unduly D Les pionies de i pages 13418 e

transporter entre 55 et 72 passagers et 20

Depuis toujours, I'homme a révé de pouvoir voler. Des premiéres

PLAN DE LA COLLECTION

edrichshafen . 8. n

1V) Les exploits a bord des « plus lourds que Pair ».. pages 19424 '1"7""?."‘ o A B

| de 1
uniform arrangement. Do e i
e e V) De Latécoére a I’Aéropostal pages 25228 memrn‘ zdmmmlzﬁm l‘;osyawm
1937, en atterrissant & Lakehurst. Cette
VI) La conquéte de PAtIANtIQUE ........ooovvvirrienninnns pages 29232 catastrophe fit 35 victimes et sonna le glas de

 Avoid too empty and too g

VII) L’aviation civile pages 33455 kl‘lmmlﬁmmmm
le 1 aolt & bord du “LZ-129 Hindenburg”

C rO W d e d p a g e S a n d VIII) Les hélicoptéres pages 56 a 59 lors du vol FRANCFORT/ BERLIN des

] Jeux Olympiques de 1936 avec au recto,

: P'oblitération de départ de I'aéroport de
. IX) L’aviation militaire pages 60 a 78 Francfort "Flug und Luftschifhafen
Ove rl a p p | n g Ca r‘d S Frankfurt" et au verso, le cachet d'arrivée de
X) Le vol de loisir. pages 792 80 B

Carte d’édition commerciale.
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J The text should be concise
and easy to read.
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MUJER
TUVO QUE SER

Francisco Velidzquez Barroso

Desde que el mundo es, han existido mujeres que han contribuido a su
rodaje.

Desde distintas facetas y con diversos instrumentos, cada una de ellas ha
aportado su magnifico grano de arena.

Vaya desde estas imdg un pequeno h je a esas mujeres, madres,
hijas y abuelas, que, desde el anonimato, trabajando en sus casas o desempernando
cualquier otra actividad, siguen en su sitio y hacen posible que nuestra sociedad
siga su rumbo. A esas Mujeres que marcaron y marcan la Historia. Porque...

MUJER TUVO QUE SER.

PLAN

1.- Pluma y papel.. ...pag. 2-18

2.- Entre bambalinas..........cccco.cousmneennpag. 19-37
3.- Nobleza obliga....

4.- Ideas en accion.

5.- Abriendo caminos.

6.- Lienzo, cincel y pentagrama...

CARMEN MARTIN GAITE
Escritora esparola (Salamanca, 1925 - Madvrid,
2000). Considerada uno de los vafores mas firmes de
{a fiteratura espanola conlempordnea, sus obras se
centran en el andlisis de las relaciones enive
individiwo y colectividad. Ts autora de novelas
(Entre visiflos, 1957, premio Nadal Ritmo [ento,
1963 £ cuarto de atvds, 1978 Nubosidad variable,
19925 L0 TAY0 €S VIvir, 1996)...

£.:02.06.2008. Personajes D. 13 %
0.:P.D. triple 02.06.2008 Salamanca (ciudad natal).
P.: Ed. Desconocida.

1.- PLUMA Y PAPEL
ZENOBIA CAMPRUBI

Iscritora esparnola (Malgrat de Mar, 1887 - San Juan
de Puerto Rico. 1954). Tstd considerada como una de
(as primeras grandes feministas de Lspaia, miembro
destacado del Lycewm Club Femenino junto a Victoria
Kent, desde el que rveivindico constantemente una
mayor presencia de {a mujer en todos los dmbitos de

ad. io: Juan Ramon y yo (1954}, Diario I
Diario IT - Tstados Unidos (1939
1950), Diario I - Puerto Rico (1951-1956).

£02.06.2008. Personaies. D. 13%
0.-P.D. riple 02.06.2008 hoguer (ciudad de la que es Hija Adoptia)
©.: Ed. Desconocid.

5.- ABRIENDO CAMINOS

MARYSE HILSZ

Aviadora francesa {Levallois-Perves, 1903 - Bourg-en
Bresse, 1046. En 1031 establece un récord de vuelo de
larga distancia Paris-Sagon-Paris. En 1932, el récord

femenino de altitud (10.000 m.), en Villacoublay. Fn

1934 el de distancia y de velocidad Paris-Tokyo-Paris
(30.000 fm.). El mismo ano ef de altitud femenina
sofive Movane (11.800 m.J. En 1936 se eleva a 14.310 m.
con un avin con héfices, marca jamds igualada por
una mujer. En 1937 bate el vécord de velocidad de
Paria a Saigon en menos de cuatvo fovas.

E. 10.06.72 Pioneros del careo aéreo. D, 13
0. P.D. 10.06.72 Levalois-Perret (cucsd natal).
P.Ed.CR.

MARYSE BASTIE

Aviadora francesa (Limoges, 1898 - 1952, Lyon). Tn
1930 bate el vécord de permanencia en el aire (37
hovas y 55 minutos). En 1931 consigue el vécord

femenino de distancia (2.976 km.). En 1936 realiza la

travesia del Atldntico Sur en 12 hovas y 5 minutos.
Durante (a Segunda Guerra Mundial sirvio para la
Cruz Roja.

E.:04.08.55 Carreo Aéreo . 12
0..P.D. 04,0655 Paris (ciudad donde tuvo lugar su beutismo del are).
P £d desconccida
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Exam

ple 2 ( A4 forma

VERSAILLES

Rencontre avec I’Art et 'Histoire

VERSAILLE‘F, nom qui résonne du bruit de notre histoire, est né de ta volonté
d'un homme qui du sein d'un marécage, fit surgir un palais unique au monde. Pour le
construire, et divertir sa cour, Louis XIV sut s'entourer des plus grands artistes de
I'époque. Alintérieur des édifices. le décor rivalise de faste avec la somptuosité des
extérieurs.

L'Art et I'Histoire y coh en parfaite .

Coié jardins, depuis 1a T on 1 ité du ine. En ces
lieux, parmi I'eau, les bosquets et les fleurs, la sculpture est la noble parure des bas-
sins |, parterres et aliées.

A quelques centaines de "oises” du chiteau, VERSAILLES fut témoin de plu-
sieurs grandes pages de notre Histoire et de celle de ses enfants et bienfaiteurs céle-
bres. Pujs succédant a la monarchie, la République, vint tous les sept ans s'instalier &

VERSAILLES. Députés et sénateurs siégérent en Congrés, le temps d'élire un nou-
veau président de la République.

De nos jours, sous la V* République, le Parlement s'y réunit lorsqu'il y a nécessi-
té de modifier la Constitution.

1) - Introduction et plan " DT -~

ll) - Versailles domaine royal..................cccccccccourivrin...... pages2ag
2a - L'arrivée au chateau
2b - Les artistes créateurs
2¢ - Le spectacle de 'eau
2d - Fétes et réceptions au chateau
2e - L'embelissemant du domaine

W) - Versailles témoin de I'Histoire. ..... ...
3a - Versallles et |a Révolution de 1789
3b - Hommage aux grands serviteurs de |a France
3¢ - Ses enfants et bienfaifeurs célébres
3d - Le musée de |'Higtoire de la France
3@ - La République 4 Versailles

pages 104 16

ll) -Versailles domaine royal
2a) - L'arrivée au chateau

Elle s= fait par l'mmense place d'armmes ol
se dresse en s0n entrée, la monumentale sta-
fue dquestre de Lowss XIV.

Enigée en 1836 sous Louis-Prdippe, €1 réim-
plantée en ce lieu Sepuls avri 2008 aprés res-
tauration

Emission du 31/07/1944

Carte édition commerciale
ancienne

Oblitération ardinaire de type Ad
Versailles du 16/11/1844

ATE. Chiteas de YERS,
M ¥ s

Statas e Lous A1
v NIVe Stare

Ainsi, Louis XIV du haut
de sa monture , rappelle
aux nembreux visiteurs que
le Roi Soleil domine
toujours I'csuvre de son
réane le domaine roval
de Versailles.

Emission du
09/05/1938

Carte édition Yeon 71

CGbliteration (lamme sang
texte:
Versailles Congras
du UG04/1939
Maching RB.V. eenpeeinte
pbriode de 87 m/m

) Versailles damaine royal

2c) Le spectacle de l'eau

Timbre adhésif
issu d'un ‘

w bloc Collector »

Emis le 27072010

Chlittration ardinaire
Vernmiles
du S1H 2010
cachet mosee]
de type AY

X liwwd Fastma  Luime Nad

Du bassn d'Apalion, 8t dans & perspectiva du chdteaw, on sccéde au bassin de Latone dont les sodptio-
736 SOrt Foauvre des fréres Marsy. Elas repésentent la mere d Apclion ef de Diane, protageant ses jsunes
erfants.

O continue de 52 rappeochern 9 chitesy et davant les 0dificas, on peut admirer le Partarre d'Esu |
deus vasies bassins Imagings par Le Natre. 15 500t d6C0ME8 08 seize Soulpturas da beorze Sonsaciees aux
feuves el rviéres de France C-oeesous le baesin du Midi aves une sculpture symbobsart le Sadne

Emisslon
da 1302/1960

Carte des
éditions Yoon
Parterre devu
(et secondaine
4 la panche
e thenbres.

Oblittrution
flamme (llustrée
conuardmbe
« Versailies oité

| royale »
du IV 190
ORL teanique sur
muching SECAP
Empresioge!
type L= madéh: 3




Example 1 ( A3 format

II - Le muet amerlcaln Au commencement du Cinéma...
“*The philatelic Chric hin
* Charlie Chaplin: S
Charles Spencer Chaplin, alias Charlie Chaplin (1889-1977), maitre incon- e e 2
% : S o 5 Ed. Bubbles.
. . . testé de la pantomime. Il marqua I’histoire du Cinéma. De "Charlot ObL. OPJ. de San Fi .
I n fo r rT] at I O n I n soldat" (1918), a "Les Temps modernes", en passant par "The Kid", "The 27 (‘)4 19'943‘ anBrancisco;
Circus", "Les lumieres de la ville" et "Le peélerin", qui sera muet dans le e ’
muet.

"Le Dictateur" :

Dans ce film, Chaplin joue 2 roles trés
éloignés: le personnage principal juif, et
le dictateur antisémite. Lors d’une
séance de chasse du dictateur, celui-ci
tombe a terre, et se voit interverti avec le
personnage principal.

logical order from
maximaphily
point of view:

"Le Dictateur":
E. Italie 1989.
Ed. Bubbles.
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Obl. OPJ. de Boario, 23-09-1989.
1. The stamp. :
. OF ISSUE
2. The postcard. :
3. The cancellation. [ "The Gircus'
. E. Espagne 1989.
Ed. Albert Lacroix.
Obl. OSI. de Getxo, 1989.

r .ﬁ "H Ilt' t .-H |:'I|| f‘ln bt I’;%i;f:;‘gslggglemes "

Ed. Fotofolio.

(] 'E |I Obl. Ord. de Monaco,
.f'.. t.’-l- |'r. !-'I!"I'I 14-03-1989.
i 1 "Les Temps Modernes":
ll . d. HH |I 1 II 1 Ilr- . "Les temps modernes”, de

E 1936, est un film sonore,
W - - i lant. I est,

Cabl, GNP dle Semr Framcizee, mais pas_paant I et
le plus connu de Charlie

E‘ T ”_ll' = _|I L !.l'.,' Chaplin.




Example 2 ( A3 format )

Milan royal

Milvus milvus

CESKA REPUBLIKA
g 630

Le milan royal arbore un plumage chétain-
roux, avec la téte blanchétre rayée. Le corps
est gracile, les ailes étroites, la queue
profondément échancrée. La femelle est un
peu plus claire. Le dessus est brun-noir
roussétre prolongé par deux longues ailes
étroites dont les extrémités digitées sont
noires. Vi d'en dessous, la milan royal
présente une "main" blanche sous les ailes.
La queue rousse et trés échancrée permet de
grandes qualités dans la navigation et les
changements de direction. La poitrine et
I'abdomen brun-roux sont rayés de noir.

EM : 15/10/2003, ED : Hawk Conservancy

"M : 4/9/2007, ED : Enfys ishi
OPJ, Prague, République tchéque / L EMa422007, . ED.- Bufys Publishing Lid

| { /‘ OSI « Milan royal — Red kite »,
| “yonyf Place du Milan, Londres, Royaume-Uni
l\“‘:ibo
K.
i 4
EM : 28/7/2004, ED : édition privée bulgare B3 ,j > j
i OPJ « I’rc.fcr\a!mn dc{ rapaces », ]ﬁ ﬁf W_L EM : 30/9/1996, ED : WWF
. Sofia, Bulgarie introdui \i &4 OPJ illustrée WWF, Gibraltar
= e i . :ﬂ_{r e SO
5 T 1,
7 &

=~ 9
w ' Ordre : Accipitriformes
BULGARIAS

Famille : Accipitridés
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Biométrie :
Taille : 60 & 66 cm
Envergure : 145 4 165 cm
Poids : Femelle: 950a 1300 g ;
Male : 750 4 1050 g

Longévité : 26 ans

Synonymes :
Rod glada (sv), Red Kite (en), Nibbio
reale (it), Milano real (es), Rotmilan
(al), Rode Wouw (nl)




Questions ?
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Working Group 11103

m

Treatment 20

Philatelic Importance 10

Philatelic and Related Knowledge, 35
Personal Study and Research

Condition 10
Rarity 20
Presentation 5

Total 100



Working Group 11104

m

Treatment 20

Philatelic Importance 10

Philatelic and Related Knowledge, 35
Personal Study and Research

Condition 10
Rarity 20
Presentation 5

Total 100
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